Edueational Theatre Journal 
INDEX TO VOLUME XXI (1969) 


Compiled by Judith Vogelsang 


AUTHOR INDEX 


Anselment, Raymond. Discordia Concors: Unity 
in Euripides’ :The Trojan Women. 403. 

Balio, Tino and Robert G. McLaughlin. The 
Economic Dilemma of the Broadway Theatre: 
A Cost Study. 81. 

—. Rev. The Economics of the American 
Theater. Thomas Gale Moore. 357. 

—. Rev. Theater in .America: The Impact 
of Economic Forces, 1870-1967. Jack Poggi. 357. 

Ballew, Leighton and Gerald Kahan. The AETA 
Production Lists Project Survey, 1967-68: 
Minor Variations on Established Themes. 333. 

Bowman, Ned A. Rev. Bibliography of Early 
American Architecture; Writings on Architec- 
ture Before 1860 in Eastern and Central 
United States. Frank J. Roos, Jr. 468. 

—. Rev. Literature and Theatre of the 
States and Regions of the U.S.A.; An Histori- 
cal Bibliography. Clarence Gohdes. 468. 

Brockett. O. G. Rev. The Mask of Reality: An 
Approach to Design for Theatre. Irene Corey. 
229. 

Brownstein, Oscar. Rev. The Jacobean and Caro- 
line Stage. Gerald Eades Bentley. 120. 

— and David Knauf. Rev. Memories of the 
Thédtre-Libre. André Antoine. 231. 

—. The Popularity of Baiting in England 
Before 1600: a Study in Social and Theatrical 
History. 237. 

Bryant, Donald C. Rev. Rhetorical Analyses of 
Literary Works P. J. Corbett. 468. 

Cobin, Martin. Traditional Theatre and Modern 
Television in Japan. 156. 

Coe, Richard L. Rev. The American College 
Theatre Festival. 341. 

Cohn, Ruby. Rev. Cuchulain. William Butler 
Yeats. 227. 

—. Rev. A Flea in Her Ear. Georges Feydeau. 
115. 

—. Rev. Happy Days Is Here Again. Samuel 
Beckett. 354. 

—. Rev. Who’s Afraid of Virginia Woolf. 
Edward Albee. 457. 


Curtis, Julia. John Joseph Stephen Leger Sollee 
and the Charleston Theatre. 285. 

Dickinson, Hugh. Rev. Impersonation of Angels: 
A_ biography of Jean Cocteau. Frederick Brown. 
461. 

—.. Rev. Jean Cocteau: The History of a 
Poet’s Age. Wallace Fowlie. 462. 

—. Rev. Jean Cocteau: The Man and the 
Mirror. Elizabeth Sprigge and Jean-Jacques 
Kihm, 461. 

—. Rev. Ovid’s Metamorphoses. Arnold Wein- 
stein. 455. 

Dukore, Bernard F. and Daniel Gerould. Explo- 
sions and Implosions: Avant-Garde Drama 
Between World Wars. 1. 

Ernst, Earle. The Influence of Japanese Theatri- 
cal Style on Western Theatre. 127. 

Farris, Jon R. The Evolution of the Dramatic 
Functions of the Secondary Characters in Ros- 
mersholm. 439. 

Findlay, Robert R. Rev. Confrontation and 
Commitment: A Study of Contemporary 
American Drama, 1959-66. C.W.E. Bigsby. 122. 

Flannery, James W. Rev. Party Day. Jack Winter. 
449- 

Friedman, Arthur M. Rev. The Harvard Dra- 
matic Club Summer Players. 342. 

Gaffney, Floyd. Rev. Black Theatre. The Drama 
Review. 124. 

—. A Hand is on the Gate in Athens. 196. 

Ganz, Arthur. A Clue to the Pinter Puzzle: The 
Triple Self in The Homecoming. 180. 

Gerould, Daniel. See Dukore, Bernard F. 

Giannetti, Louis D. Rev. The Hostage. Brendan 
Behan. 110. 

—. Rev. In White America. Martin B. Duber- 
man. 110. 

Graham-White, Anthony. Rev. Macbeth. William 
Shakespeare. 113. 

—, ed. Theatre in Review. 220, 341, 449. 

Harbin, Billy J. Terence Gray and the Cam- 
bridge Festival Theatre: 1926-33. 392. 

Harrison, A. Cleveland. Boucicault’s Formula: 
Illusion Equals Pleasure. 299. 


472 | 


Edueational Theatre Journal 
INDEX TO VOLUME XXI (1969) 


Compiled by Judith Vogelsang 


AUTHOR INDEX 


Anselment, Raymond. Discordia Concors: Unity 
in Euripides’ :The Trojan Women. 403. 

Balio, Tino and Robert G. McLaughlin. The 
Economic Dilemma of the Broadway Theatre: 
A Cost Study. 81. 

—. Rev. The Economics of the American 
Theater. Thomas Gale Moore. 357. 

—. Rev. Theater in .America: The Impact 
of Economic Forces, 1870-1967. Jack Poggi. 357. 

Ballew, Leighton and Gerald Kahan. The AETA 
Production Lists Project Survey, 1967-68: 
Minor Variations on Established Themes. 333. 

Bowman, Ned A. Rev. Bibliography of Early 
American Architecture; Writings on Architec- 
ture Before 1860 in Eastern and Central 
United States. Frank J. Roos, Jr. 468. 

—. Rev. Literature and Theatre of the 
States and Regions of the U.S.A.; An Histori- 
cal Bibliography. Clarence Gohdes. 468. 

Brockett. O. G. Rev. The Mask of Reality: An 
Approach to Design for Theatre. Irene Corey. 
229. 

Brownstein, Oscar. Rev. The Jacobean and Caro- 
line Stage. Gerald Eades Bentley. 120. 

— and David Knauf. Rev. Memories of the 
Thédtre-Libre. André Antoine. 231. 

—. The Popularity of Baiting in England 
Before 1600: a Study in Social and Theatrical 
History. 237. 

Bryant, Donald C. Rev. Rhetorical Analyses of 
Literary Works P. J. Corbett. 468. 

Cobin, Martin. Traditional Theatre and Modern 
Television in Japan. 156. 

Coe, Richard L. Rev. The American College 
Theatre Festival. 341. 

Cohn, Ruby. Rev. Cuchulain. William Butler 
Yeats. 227. 

—. Rev. A Flea in Her Ear. Georges Feydeau. 
115. 

—. Rev. Happy Days Is Here Again. Samuel 
Beckett. 354. 

—. Rev. Who’s Afraid of Virginia Woolf. 
Edward Albee. 457. 


Curtis, Julia. John Joseph Stephen Leger Sollee 
and the Charleston Theatre. 285. 

Dickinson, Hugh. Rev. Impersonation of Angels: 
A_ biography of Jean Cocteau. Frederick Brown. 
461. 

—.. Rev. Jean Cocteau: The History of a 
Poet’s Age. Wallace Fowlie. 462. 

—. Rev. Jean Cocteau: The Man and the 
Mirror. Elizabeth Sprigge and Jean-Jacques 
Kihm, 461. 

—. Rev. Ovid’s Metamorphoses. Arnold Wein- 
stein. 455. 

Dukore, Bernard F. and Daniel Gerould. Explo- 
sions and Implosions: Avant-Garde Drama 
Between World Wars. 1. 

Ernst, Earle. The Influence of Japanese Theatri- 
cal Style on Western Theatre. 127. 

Farris, Jon R. The Evolution of the Dramatic 
Functions of the Secondary Characters in Ros- 
mersholm. 439. 

Findlay, Robert R. Rev. Confrontation and 
Commitment: A Study of Contemporary 
American Drama, 1959-66. C.W.E. Bigsby. 122. 

Flannery, James W. Rev. Party Day. Jack Winter. 
449- 

Friedman, Arthur M. Rev. The Harvard Dra- 
matic Club Summer Players. 342. 

Gaffney, Floyd. Rev. Black Theatre. The Drama 
Review. 124. 

—. A Hand is on the Gate in Athens. 196. 

Ganz, Arthur. A Clue to the Pinter Puzzle: The 
Triple Self in The Homecoming. 180. 

Gerould, Daniel. See Dukore, Bernard F. 

Giannetti, Louis D. Rev. The Hostage. Brendan 
Behan. 110. 

—. Rev. In White America. Martin B. Duber- 
man. 110. 

Graham-White, Anthony. Rev. Macbeth. William 
Shakespeare. 113. 

—, ed. Theatre in Review. 220, 341, 449. 

Harbin, Billy J. Terence Gray and the Cam- 
bridge Festival Theatre: 1926-33. 392. 

Harrison, A. Cleveland. Boucicault’s Formula: 
Illusion Equals Pleasure. 299. 


472 | 


473 / INDEX TO VOLUME XXI 


Henshaw, Wandalie. The “Open Scene” as a 
Directing Exercise. 275. 

Herstand, Theodore. Rev. End of Ramadan. 
Charles Nolte. 226. 

—. Rev. Rags. Nancy Walter. 114. 

Hill, Steven P., trans. Vladimir Pimenov. The 
Twilight of Tairov. 171. 

Hirsch, Foster. Rev. In the Bar of a Tokyo Hotel. 
Tennessee Williams. 454. 

Hodge, Francis. Rev. The American Playhouse 
in the Eighteenth Century. Brooks McNamara. 
359- 

Horton, John. The Re-Professionalization of the 
Theatre: Some Thoughts on Joining the Edu- 
cational Establishment. 367. 

Howard, Gordon. Rev. Macbeth. William Shake- 
speare. 352. 

James, Norman. The Fusion of Pirandello and 
Brecht in Marat/Sade and The Plebeians Re- 
hearse the Uprising. 426. 

Johnson, Albert. Doctoral Projects in Progress in 
Theatre Arts, 1969. 214. 

Kahan, Gerald. See Ballew, Leighton. 

Kase, Judith B. Theatre Resources for Youth in 
New Hampshire. 205. 

Klaiber, Roger C. Rev. Face Painting in Chinese 
Opera. Steve Lu. 230. 

Kleinberg, Robert. Seriocomedy in The Wesker 
Trilogy. 36. 

Knauf, David, ed. Books in Review. 117, 228, 356, 
459- 

—. Editorial, Books in Review. 356. 

—. See Brownstein, Oscar. 

Larson, David. Rev. Galileo. Bertolt Brecht. 111. 

Lauricella, James. Rev. Uncle Vanya. Anton 
Chekhov. 347. 

Leiter, Samuel L. The Depiction of Violence on 
the Kabuki Stage. 147. 

Lewis, Allan. Rev. The American Shakespeare 
Festival. 345. 

—. A Midsummer Night’s Dream—Fairy Fantasy 
or Erotic Nightmare? 251. 

—. Rev. No Place to be Somebody. Charles 
Gordone. 453. 

—. Rev. The Stratford Festival. 345. 

Loney, Glenn. Rev. The Cocktail Party. T. S. 
Eliot. 103. 

—. Rev. A Cry of Prayers. William Gibson. 103. 

—. Rev. Fire. John Roc. 220. 

—. Rev. Hadrian VII. Peter Luke. 220. 

—. Rev. King Lear. William Shakespeare. 103. 

—. Rev. The Misanthrope. Moliere. 103. 

—. Rev. O! What a Noble Career is Here O’er- 
thrown.—Recent Hamlets. 353. 

—. Rev. Red White and Maddox. Don Tucker 
and Jay Broad. 220. 


~ 


—. Rev. We Bombed in New Haven. Joseph 
Heller. 220. 

Martin, Robert A. The Creative Experience of 
Arthur Miller: An Interview. 310. 

McLaughlin, Robert G. See Balio, Tino. 

Meersman, Roger. Rev. King Lear. William 
Shakespeare. 223. 

—. Rev. Six Characters in Search of An Author. 
Luigi Pirandello. 109. ; 

—. Rev. The Threepenny Opera. Bertolt Brecht 
and Kurt Weill. 109. 

—. Rev. Who’s Happy Now? Oliver Haley. 223. 

Miller, Arthur. See Martin, Robert A. 

Miller, Stephanie L. See Miller, William C. 

Miller, William C. and Stephanie L. Miller. All 
Black Showcase: The Effectiveness of a Negro 
Theatre Production. 202. 

Mitchell, Lee. Rev. The Oregon Shakespeare 
Festival. 350. 

Mullin, Donald C. Rev. The Shaw Festival. 345. 

Novick, Julius. Rev. A Black Quartet. Ed Bullins, 
Ben Caldwell, Leroi Jones, Ronald Milner. 452. 

—. Rev. Peer Gynt. Henrik Ibsen. 346. 

—. Rev. The Reckoning. Douglas Turner Ward. 
452. 

Oliver, William I. Theatre Aesthetics in Crises. 
14. 

Page, Malcolm. Rev. John Arden. Samuel 
Beckett: John Osborne. Harold Pinter. Ronald 
Hayman. 362. 

Palmer, Richard H. The Professional Actor’s 
Early Search for a College Audience: Sir 
Philip Ben Greet and Charles Coburn. 51. 

Perry, Ted. The Seventh Art as Sixth Sense. 28. 

Pimenov, Vladimir. The Twilight of Tairov. 
Trans. and introd. Steven P. Hill. 171. 

Pinciss, G. M. A Dancer for Mr. Yeats. 386. 

Piven, Byrne. Rev. Billy Liar. Keith Waterhouse 
and Willis Hall. 225. 

Pronko, Leonard C. Freedom and Tradition in 
the Kabuki Actor’s Art. 139. 

—. Rev. The Three Cuckolds. Commedia dell’ 
arte. 115. 

—. Rev. The Ticklish Acrobat. Robert Hivnor. 
226. 

Reinhardt, Paul D. Rev. Costume in Detail: 
Women’s Dress, 1730-1930. Nancy Bradfield. 
228. 

—. Rev. The Cut of Women’s Clothes, 1600-1930. 
Norah Waugh. 228. 

—. Rev. Garment-Cutting and Tailoring for 
Students. Bertha Moulton. 228. 

Robertson, Roderick. Oxford Theatre in Tudor 
Times. 41. 


474 / EDUCATIONAL THEATRE JOURNAL 


Rood, Arnold. Rev. Gordon Craig, The Story of 
His Life. Edward Craig. 466. 

Sarlos, Robert K. Theatre in Budapest. 67. 

Schechner, Richard. Rev. The House of Atreus. 
Aeschylus. 101. 

—. Rev. The Resistible Rise of Arturo Ui. 
Bertolt Brecht. 101. 

Shortt, Mary. Rev. A Stage in Our Past, English- 
Language Theatre in Eastern Canada from the 
1790's to 1914. Murray D. Edwards. 464. 

Skloot, Robert. Rev. The Beauty Part. S. J. Perel- 
man. 456. 

—. Rev. The Homecoming. Harold Pinter. 456. 

—. Rev. Mourning Becomes Electra. Eugene 
O'Neill. 456. 

Stein, Howard. Rev. Antigone. Sophocles. 107. 

—. Rev. The Bacchae. Euripides. 221. 

—. Rev. God is a (Guess What?) Ray McIver. 108. 

—. Rev. The New Haven Free Theater. 451. 

—. Rev. Paradise Now. The Living Theatre Com- 


pany. 107. 
Styan, J. L. The Concept of “Good Theatre.” 
378. 


—. Rev. Macbeth and the Players. Dennis 
Bartholomeusz. 459. 


CHILDRENS’ THEATRE 


Differences in Contemporary Views of Theatre 
for Children. Wesley Van Tassel. 414. 

Theatre Resources for Youth in New Hampshire. 
Judith B. Kase. 205. 


COLLEGE AND UNIVERSITY 
THEATRE 


The AETA Production Lists Project Survey: 
Minor Variations on Established Themes. 
Leighton Ballew and Gerald Kahan. 333. 

All Black Showcase: The Effectiveness of a Negro 
Theatre Production. William C. Miller and 
Stephanie L. Miller. 202. 

Doctoral Projects in Progress in Theatre Arts, 
1969. Albert E. Johnson, 117. 

A Hand is on the Gate in Athens. Floyd Gaffney. 
196. 

On Taking Our Students Seriously: A Response 
to Samuel Selden. Robert J. Wills. 188. 

Oxford Theatre in Tudor Times. Roderick 
Robertson. 41. 

The Professional Actor’s Early Search for a Col- 
lege Audience: Sir Philip Ben Greet and 
Charles Coburn. Richard H. Palmer. 51. 

The Re-Professionalization of the Theatre: Some 


SUBJECT INDEX 


Swortzell, Lowell. Rev. The Complete Book :of 
Children’s Theater. Vernon Howard. 469. 

Tebbel, John. How Not to Review Scholarly 
Books 117. 

Ubans, Maris U. Rev. Three Sisters. Anton 
Chekhov. 351. 
Van Graber, Marilyn J. Rev. J. A. Richards’ 
Theory of Literature. Jerome Schiller. 361. 
Van Niel, Pieter Jan. The Relapse—Into Death 
and Damnation. 318. 

Van Tassel, Wesley. Differences in Contemporary 
Views of Theatre for Children. 414. 

Versteeg, Robert. A Multi-Media Production of 
Romeo and Juliet. 259. 

Willcoxon, John. Rev. The Colorado Shakespeare 
Festival. 349. 

Wilmeth. Don -B. Rev. The Champlain Shake- 
speare Festival. 344. 

—. Rev. The Homecoming. Harold Pinter. 221. 
Wills, J. Robert. On Taking Our Students Seri- 
ously: A Response to Samuel Selden. 188. 
Yang, Richard F. S. Behind the Bamboo Curtain: 
What the Communists Did to the Peking 
Opera. 60. 


Thoughts on Joining the Educational Estab- 
lishment. John Horton. 367. 


DRAMA AND CRITICISM 


Behind the Bamboo Curtain: What the Com- 
munists Did to the Peking Opera. Richard 
F. S. Yang. 60. 

Boucicault’s Formula: Illusion Equals Pleasure. 
A. Cleveland Harrison. 299. 

A Clue to the Pinter Puzzle: The Triple Self in 
The Homecoming. Arthur Ganz. 180. 

The Concept of “Good Theatre.” J. L. Styan. 
378. 

The Creative Experience of Arthur Miller: An 
Interview. Robert A. Martin. 310. 

Discordia Concors: Unity in Euripides’ The 
Trojan Women. Raymond Anselment. 403. 
The Evolution of the Dramatic Functions of the 
Secondary Characters in Rosmersholm. Jon R. 

Farris. 439. 

Explosions and Implosions: Avant-Garde Drama 

Between World Wars. Bernard F. Dukore and 


Daniel C. Gerould. 1. 

The Fusion of Pirandello and Brecht in Marat/ 
Sade and The Plebeians Rehearse the Uprising. 
Norman James. 426. 


475 | INDEX TO VOLUME XXI 


A Mids:mmer Night’s Dream—Fairy Fantasy 
or Erous “ig>tmare? Allan Lewis. 251. 

The Relajse--tnto Death and Damnation. Pieter 
Jan Van Niel. 318. 

Seriocomedy in The Wesker Trilogy. Robert 
Kleinberg. 36. 

The Seventh Art as Sixth Sense. Ted Perry. 28. 

Theatre Aesthetics in Crises. William I. Oliver. 


17. 


FILM AND TELEVISION 

The Seventh Art as Sixth Sense. Ted Perry. 28. 

Traditional Theatre and Modern Television in 
Japan. Martin Cobin. 156. 


PLAYWRITING 


Boucicault’s Formula: Illusion Equals Pleasure. 
A, Cleveland Harrison. 299. 

The Creative Experience of Arthur Miller: An 
Interview. Robert A. Martin. 310. 

The Evolution of the Dramatic Functions of the 
Secondary Characters in Rosmersholm. Jon R. 
Farris. 439. 


PRODUCTION 
All Black Showcase: The Effectiveness of a Negro 


Theatre Production. William C. Miller and . 


Stephanie L. Miller. 202. 

A Dancer for Mr. Yeats. G. M. Pinciss. 386. 

The Depiction of Violence on the Kabuki Stage. 
Samuel L. Leiter. 147. 

Freedom and Tradition in the Kabuki Actor’s 
Art. Leonard C. Pronko. 139. 

A Hand is on the Gate in Athens. Floyd Gaffney. 
196. 

The Influence of Japanese Theatrical Style on 
Western Theatre. Earle Ernst. 127. 

A Midsummer Night’s Dream—Fairy Fantasy or 
Erotic Nightmare? Allan Lewis. 251. 

A Multi-Media Production of Romeo and Juliet. 

Robert Versteeg. 259. 


Antoine, André. Memories of the Thédtre-Libre. 
Rev. by Oscar Brownstein and David Knauf. 
231. 

Bartholomeusz, Dennis. Macbeth and the Players. 
Rev. by J. L. Styan. 459. 

Bentley, Gerald Eades, The Jacobean and Caro- 
line Stage. Rev. by Oscar Brownstein. 120. 
Bigsby, C. W. E. Confrontation and Commit- 
ment: A Study of Contemporary American 
Drama 1959-66. Rev. by Robert R. Findlay. 


122. 


BOOK REVIEW INDEX 


The “Open Scene” as a Directing Exercise. 
Wandalie Henshaw. 275. 

Terence Gray and the Cambridge Festival 
Theatre: 1926-33. Billy J. Harbin. 392. 

Theatre in Budapest. Robert Sarlos. 67. 

Traditional Theatre and Modern Television in 
Japan. Martin Cobin. 156. 

The Twilight of Tairov. Vladimir Pimenov. 
Trans. and introd. Steven P. Hill. 171. 


THEATRE HISTORY 


Behind the Bamboo Curtain: What the Com- 
munists Did to the Peking Opera. Richard F. 
S. Yang. 60. 

A Dancer for Mr. Yeats. G. M. Pinciss. 386. 

The Economic Dilemma of the Broadway 
Theatre: A Cost Study. Tino Balio and Robert 
G. McLaughlin. 81. 

Explosions and Implosions: Avant-Garde Drama 
Between World Wars. Bernard F. Dukore and 
Daniel C. Gerould. 1. 

The Influence of Japanese Theatrical Style on 
Western Theatre. Earle Ernst. 127. 

John Joseph Stephen Leger Sollee. Julia Curtis. 
285. 

Oxford Theatre in Tudor Times. 
Robertson. 41. 

The Popularity of Baiting in England Before 
1650: A Study in Social and Theatrical His- 
tory. Oscar L. Brownstein. 237. 

The Professional Actor’s Early Search for a Col- 
lege Audience: Sir Philip Ben Greet and 
Charles Coburn. Richard H. Palmer. 51. 

Terence Gray and the Cambridge Festival Thea- 
tre: 1926-33. Billy J. Harbin. 392. 

Theatre Aesthetics in Crisis. William I. Oliver. 


Roderick 


17. 
Theatre in Budapest. Robert Sarlos. 67. 
The Twilight of Tairov. Vladimir Pimenov. 
Trans. and introd. Steven P. Hill. 171. 


Books Received, 124, 233, 363, 470. 

Bradfield, Nancy. Costume in Detail: Women’s 
Dress, 1730-1930. Rev. by Paul D. Reinhardt. 
228. 

Brown, Frederick. An Impersonation of Angels: 
A biography of Jean Cocteau. Rev. by Hugh 
Dickinson. 461. 

Corbett, P. J. Rhetorical Analyses of Literary 
Works. Rev. by Donald C. Bryant. 468. 

Corey, Irene. The Mask of Reality: An Approach 
to Design for Theatre. Rev. by O. G. Brockett. 


229. 


476 | EDUCATIONAL THEATRE JOURNAL 


Craig, Edward. Gordon Craig, the Story of His 
Life. Rev. by Arnold Rood. 466. 

Edwards, Murray D. A Stage in Our Past, 
English-Language Theatre in Eastern Canada 
from the 1790’s to 1914. Rev. by Mary Shortt. 
464. 

The Drama Review. Black Theatre. Rev. by 
Floyd Gaffney. 124. 

Fowlie, Wallace. Jean Cocteau: The History of a 
Poet’s Age. Rev. by Hugh Dickinson. 462. 
Gohdes, Clarence. Literature and Theatre of 
the States and Regions of the U.S.A.; An His- 
torical Bibliography. Rev. by Ned A. Bowman. 

468. 

Hayman, Ronald. John Arden. Samuel Beckett, 
John Osborne. Harold Pinter. Rev. by Mal- 
colm Page. 362. 

Howard, Vernon. The Complete Book of Chil- 
dren’s Theater. Rev. by Lowell Swortzell. 469. 

Kihm, Jean-Jacques and Elizabeth Sprigge. Jean 

Cocteau: The Man and the Mirror. Rev. by 

Hugh Dickinson. 461. 


AUTHORS 


Aeschylus (adapted by John Lewin). The House 
of Atreus. Rev. by Richard Schechner. 101. 
Albee, Edward. Who’s Afraid of Virginia Woolf. 

Rev. by Ruby Cohn. 457. 

Bechett, Samuel. Happy Days. Rev. by Ruby 
Cohn. 354. 

Behan, Brendan. The Hostage. Rev. by Louis 
D. Giannetti. 110. 

Brecht, Bertolt. Galileo. Rev. by David Larson. 
111. 

—. The Resistible Rise of Arturo Ui. Rev. by 

Richard Schechner. 101. 

— and Kurt Weill. The Threepenny Opera 
(adapted by Marc Blitzstein). Rev. by Roger 
Meersman. 109. 

Broad, Jay and Don Tucker. Red White and 
Maddox. Rev. by Glenn Lonely. 220. 

Bullins, Ed, Ben Caldwell, Leroi Jones, and 
Ronald Milner. A Black Quartet. Rev. by 
Julius Novick. 452. 

Caldwell, Ben. See Bullins, Ed. 

Chekhov, Anton. Three Sisters. Rev. by Maris 
U. Ubans, 351. 

—. Uncle Vanya Rev. by James Lauricella. 


347- 
Commedia dell’arte. The Three Cuckolds. Rev. 
by Leonard C. Pronko. 115. 


THEATRE REVIEW INDEX 


Lu, Steve. Face Painting in Chinese Opera. Rev. 
by Roger C. Klaiber. 230. 

McNamara, Brooks. The American Playhouse in 
the Eighteenth Century. Rev. by Francis 
Hodge. 359. 

Moore, Thomas Gale. The Economics of the 
American Theater. Rev. by Tino Balio. 357. 

Moulton, Bertha. Garment-Cutting and Tailor- 
ing For Students. Rev. by Paul D. Reinhardt. 
228. 

Poggi, Jack. Theater in America: The Impact 
of Economic Forces, 1870-1967. Rev. by Tino 
Balio. 357. 

Roos, Frank J. Jr. Bibliography of Early Ameri- 
can Architecture; Writings on Architecture 
Before 1860 in Eastern and Central United 
States. Rev. by Ned A. Bowman. 468. 

Schiller, Jerome. I. A. Richards’ Theory of 
Literature. Rev. by Marilyn J. Van Graber. 
361. 

Sprigge, Elizabeth. See Kihm, Jean-Jacques. 

Waugh, Norah. The Cut of Women’s Clothes, 

1600-1930. Rev. by Paul D. Reinhardt. 228. 


Duberman, Martin B. In White America. Rev. 
by Louis D. Giannetti. 110. 

Eliot, T. S. The Cocktail Party. Rev. by Glenn 
Loney. 103. 

Euripides. The Bacchae. Rev. by Howard Stein. 
221. 

Feydeau, George. A Flea In Her Ear. Rev. by 
Ruby Cohn. -115. 

Gibson, William. A Cry of Players. Rev. by 
Glenn Loney. 103. 

Gordone, Charles. No Place to be Somebody. 
Rev. by Allan Lewis. 453. 

Haley, Oliver. Who’s Happy Now? Rev. by Roger 
Meersman. 223. 

Hall, Willis and Keith Waterhouse. Billy Liar. 
Rev. by Byrne Piven. 225. 

Harvard Dramatic Club Summer Players. Rev. 
by Arthur M. Friedman. 342. 

Heller, Joseph. We Bombed in New Haven. Rev. 
by Glenn Loney. 220. 

Hivnor, Robert. The Ticklish Acrobat. Rev. by 
Leonard C. Pronko. 226. 

Ibsen, Henrik. Peer Gynt. Rev. by Julius Novick. 
346. 

Jones, Leroi. See Bullins, Ed. 

The Living Theatre Company. Paradise Now. 

Rev. by Howard Stein. 107. 


477 | INDEX TO VOLUME XXI 


Luke, Peter. Hadrian VII. Rev. by Glenn Loney. 
220. 

McIver, Ray. God is a (Guess What?) Rev. by 
Howard Stein. 108. 

Milner, Ronald. See Bullins, Ed. 

Moliére. The Misanthrope. Rev. by Glenn Loney. 
103. 

Nolte, Charles. End of Ramadan. Rev. by Theo- 
dore Herstand. 226. 

O'Neill, Eugene. Mourning Becomes Electra. 
Rev. by Robert Skloot. 456. 

Perelman, S. J. The Beauty Part. Rev. by Robert 
Skloot. 456. 

Pinter, Harold. The Homecoming. Rev. by Don 
B. Wilmeth. 221. 

—. The Homecoming. Rev. by Robert Skloot. 
456. 

Pirandello, Luigi. Six Characters in Search of 
an Author. Rev. by Roger Meersman. 109. 

Roc, John. Fire. Rev. by Glenn Loney. 220. 

Shakespeare, William. King Lear. Rev. by Glenn 
Loney. 103. : 

—. King Lear. Rev. by Roger Meersman. 223. 

—. Macbeth. Rev. by Gordon S. Howard. 352. 

—. Macbeth. Rev. by Anthony Graham-White. 
113. 

Sophocles. Antigone (adapted by Judith Malina 
from Brecht and Holdelin). Rev. by Howard 
Stein. 107. 

Tucker, Don. See Broad, Jay. 

Ward, Douglas Turner. The Reckoning. Rev. by 
Julius Novick. 452. 

Walter, Nancy. Rags. Rev. by Theodore Hers- 
tand. 114. 

Waterhouse, Keith. See Hall, Willis. 

Weinstein, Arnold. Ovid’s Metamorphoses. Rev. 
by Hugh Dickinson. 455. 

Weill, Kurt. See Brecht, Bertolt.. 

Williams, Tennessee. In the Bar of a Tokyo 
Hotel. Rev. by Foster Hirsch. 454. 

Winter, Jack. Party Day. Rev. by James W. 
Flannery. 449. 

Yeats, William Butler. Cuchulain. Rev. by Ruby 
Cohn. 227. 


PRODUCING GROUPS 
Alley Theatre, Houston, Texas. 111, 225. 
American College Theatre Festival, Washington, 
D. C. 341. 
American Conservatory Theatre, San Francisco. 


115. 


The American Shakespeare Festival, Stratford, 
Connecticut. 345. 

APA Repertory Company, New York. 103. 

Arena Stage, Washington, D. C. 109, 223. 

Asolo Theatre Festival, Sarasota, Florida. 347. 

Atlanta Repertory Theatre, Atlanta, Georgia. 
110. 

The Body Politic, Chicago. 455. 

The Champlain Shakespeare Festival, University 
of Vermont. 344. 

The Colorado Shakespeare Festival. University 
of Colorado. 349. 

Dallas Theatre Center, Dallas, Texas. 113. 

Firehouse Theatre, Minneapolis, Minnesota. 114. 

The Harvard Dramatic Club Summer Players, 
Cambridge, Massachusetts. 342. 

Irvine Repertory Theatre, University of Cali- 
fornia. 226. 

Little Theatre, Stanford University. 227. 

The Living Theatre Company. 107. 

Los Gatos Summer Festival, Los Gatos, Calli- 
fornia. 457. 

Minnesota Theatre Company of Tyrone Guthrie 
Theatre. 101, 456. 

The National Arts Center, Ottawa. 449. 

Negro Ensemble Company, New York. 108. 

The New Haven Free Theatre. Yale University. 
451. 

New York Shakespeare Festival. 346, 451. 

The Oregon Shakespkeare Festival, Ashland, 
Oregon. 350. 

The Pacific Conservatory of the Performing 
Arts, Santa Maria, California. 351. 

The Repertory Theatre of Lincoln Center, New 
York. 103. 

The San Diego National Shakespearean Festival, 
San Diego, California. 352. 

The Shaw Festival, Niagara-on-the-Lake, On- 
tario. 345. 

South Coast Repertory, Inc., Costa Mesa, Cali- 
fornia. 115. 

The Stratford Festival, Stratford, Ontario. 345. 

Theatre Atlanta Company. 220. 

Theatre in the Round, Minneapolis, Minnesota. 
226. 

Trinity Square Repertory Company, Providence, 
Rhode Island. 221. 

Washington Theatre Club, Washington, D. C. 
223. 

Yale Repertory Theatre, New Haven, Connecti- 


cut. 221. 


